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An artist’s path is rife with unlocked secrets:  
a constant evolution of discovering new techniques, 
style, even identity. But the successful artist pushes 
these boundaries time and time again and rises to 
the top. olympic race walker turned sculptor Larry 
young ’76 knows all about redefining himself, and 
as the commissioned artist for the sculpture gracing 
the entrance of the Gerald T. and Bonnie m. Brouder 
Science Center, it’s fitting his piece should reflect 
the spirit of discovery in a place where discovery 
happens every day.

young discovered his interest in finishing bronze 
as a molder in the navy. “There was something 
fascinating to me about taking a liquid metal and 
turning it into something solid,” he says, “but I didn’t 
really think about combining that knowledge with 
art until after I got out of the navy.”

Living in Los Angeles after serving in the navy, young 
thought about opening a small foundry in his Hermosa 
Beach garage, but the city’s code of ordinances 
wouldn’t allow it. That’s when another passion — race 
walking — took root. “I was looking for something to 
stay fit, and I’d always been interested in walking but 
had never really had a chance to do it competitively.”  
young entered the one-mile walk in the Summer All-
Comer Track meet and was hooked. Competing in 
Amateur Athletic Union events, young qualified for 
the 1968 olympic team and earned a bronze medal, 
becoming the first and only American to win a medal 
in long-distance race walking.

Despite his success as a race walker, young hadn’t 
forgotten his artistic aspirations. In 1969, he moved 
back to his home state of missouri to set up a small 
foundry in his parents’ two-car garage and to train 
for the 1972 olympics. young’s first commissioned 
sculpture came about while getting a haircut at the 
Five Crowns Barbershop on the kansas City Plaza. 

“The owner asked what I was doing and he said, 
‘Hey, can you make five crowns in bronze or brass?’ I 
said, ‘you bet ya I could.’ I didn’t make any money on 
that, but I was just happy to have the job.”

In 1970, young received a phone call that would 
transform the direction of his career. Dr. W. merle Hill, 
president of Columbia College at the time, gave him 
an offer: compete on our race walking team, and 
we’ll give you a full-ride scholarship to study art and 
train for the 1972 olympics. “I jumped on it,” young 
recalls. “I was kind of waffling in the wind at that 
point in time, and I needed some direction. It was a 
great opportunity for me.”

young credits professors of art Sidney Larson, 
Tom Watson and Edward Collings and resident 
sculptor and associate professor of art Bill Williams 
in helping him develop his skills. Williams, in 
particular, taught him mold-making techniques 
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for sculpture, which proved to be a very different 
process from the mold-making he had done in 
the navy. “In terms of aesthetic awareness, line, 
form and composition, the art faculty at Columbia 
College were very influential.”

After earning another bronze medal in the 1972 
olympics and graduating from Columbia College in 
1976, young and his wife, Candy Cartwright young 
’73, moved to Italy for two years to further young’s 
artistic training. Settling near Pisa in Pietrasanta, 
young spent much of his time at the mariani 
Foundry, even though artists typically weren’t 
allowed inside. “It was the only foundry in the area 
using the ceramic shell process all hidden in the 
back of the foundry like a big secret. When they 
found out I had some knowledge about it, that gave 
me an ‘in’ into the foundry.”  While in Italy, young 
learned the finishing aspect of the art form and 
patina work. “It was really an artist’s mecca.”

young and his wife returned to missouri to set up his 
foundry outside Columbia, and his career took off. 
Today, his commissioned works can be found across 
the United States and abroad — in japan, Germany, 
Australia and Canada.

young estimates he’s developed more than 100 
original concepts for his sculptures, and through 
commissioned works and limited editions, he’s 
actually sculpted hundreds more. Science, dance 
and athletics play common themes in his sculptures, 
and he has an evolving vision for each piece, 
whether it’s enlarging a sculpture so that people 
can walk under it or engineering another version to 
create movement.

“The creative process happens in a lot of different 
ways,” he says. “I get ideas that float around in my 
head and I’ll sketch them down or take a piece of 
wire and try to articulate it in wire. If I feel it has 
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unlocking many secrets of life,” according to young’s 
website. young had created the piece in model form 
a few years earlier, but this project was different 
from any other at the outset. He decided to forgo his 
favored medium, bronze, and build the sculpture in 
stainless steel, a technique he had never attempted 
on such a large scale.

“The fabricating process was totally new to me, 
but it was exciting,” he says. “It would have been 
possible to cast it in bronze, and we considered that 
possibility, but I came up with this idea on how to 
create it in stainless steel, and I decided to go for it.”

young spent a lot of time researching techniques 
and materials, particularly learning how to weld 
stainless steel and articulating the nucleotide. “That 
was the biggest problem,” he says. “Figuring out 
how to take solid tubing and bend it smoothly into 
shape.” He decided to order 38 feet of flexible tubing 
material and began what he calls “seat of the pants” 
engineering — developing engineering techniques, 
articulating the form and finally finding a welder to 
weld the stainless steel in place.

After a year of work, Genome was installed in its 
space in front of the Brouder Science Center this 
August, a lasting complement to the building retired 
Columbia College president Dr. Brouder worked 
tirelessly to realize during his tenure. 

“I’m really pleased with it,” young says. “I feel really 
honored to play a small part in remembering Dr. and 
mrs. Brouder’s legacy. Dr. Brouder has been such 
an incredible influence on the college. It’s amazing 
what he has done.”

When asked what he hopes students, faculty, alumni 
and friends will think when they walk past his 
sculpture, young’s answer is simple. “I just hope they 
see it and appreciate it and it becomes a part of their 
lives and their quest for knowledge.”

But for all of its symbolism of unlocking secrets, its 
upward momentum to birth and rebirth, it’s bound 
to inspire more.
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potential, I start adding clay to it and begin to build 
form and composition into the piece. It evolves, 
it changes, so I might have a line drawing of a 
particular sculpture, and the end result is totally 
different from what I started with.”

It’s appropriate, then, that young isn’t quick to define 
his style. “It’s modern, it’s contemporary, it’s abstract, 
but I don’t try to put an ‘ism’ on my work. I think my 
style has evolved. Anything you produce, there’s got 
to be continuity. you want people to recognize your 
work, but it was an evolving process. It still is.”

This open-mindedness to discovery and 
evolving style was paramount when young was 
commissioned by the board of trustees to create the 
sculpture at the entrance to the opened Gerald T. 
and Bonnie m. Brouder Science Center. He submitted 
two entries, and Dr. and mrs. Brouder selected 
Genome, a tall, cascading sculpture that combines 
the DnA spiral, the human form and an egg. The 
piece is rich with symbolism, representing birth, 
rebirth and “man’s mapping of the human genome, 


